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Abstract

This paper deals with the ethical problem on the condition of the posttraumatic
society in Taiwan. In order to discuss specifically, the paper is mainly based on some
family-photographic texts, such as the portrait photography in the 228 museum, Chen
Shyun-jhu’s photo- installation or the related movement of collecting historic
photographs, which has been the impetuosity due to the government cultural policy
and the growing local consciousness. These familial photographs, on the one hand, as
the production of the society, bearing most characteristics of the postmodern or
postcolonial society, doubtlessly could be speculated as the trace of the social
unconsciousness. The paper appropriates the concept of* hauntology,” created by
Jacques Derrida, to emphasize how these photographs or the movement of collecting
historical photographs, while at the same time reflecting the social
internalized-imperialism and trauma event, like 228 event, are transformed into
significant frameworks and reveal the social commons’ soul. Like the past is never
absent, the moment is congealed of the past and the future, which means it doesn’t
cease to leave trails and crack the oppression under the dialectical forces of the death
drive. The paper, therefore, lays out some important speculations: Shadowed by the
White Terror, how can we rethink the familial or even the ethnic ethics since the
discussion is derived from the familial photographs? When the suffered feelings is
once replaced by the familial emotion, instead of bloody and direct violently
representation, the ambiguous transition may develop a new structure of the ethics.
The photographs, as the index of ever-being, are the metaphor of the death. The
impulse of facing the familial groups or trace back the historical memory could be the
representation of gazing past and further, the obsession of the dead’s face. Through
the coherent texts, we might find a way to unveil the phantasmic memory and the
ethic of historical events.
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